NPOIIIN N)

IINN

0177 XN N'DIN - 0117'0

NANN 1I9'0 ,0'NXAIY N'AI712001 NIINKX

DN NYWdA7 o"amn | aAnao1v nya '
Art and Technology: Enemies, A Love Story | 21128-01

W'Y 10117 210

1 T qpn

T'own 0Tt mv

jal :AVono

18:00 — 16:00 ,'x nYYI DI

12:00 N7 nyw
noamtopelberg@gmail.com XN 7'

27T ANXY ey

NTN? XN 0NN VIR 2

oI VXN

M'D' D'TAITN .NIMK 21 ITNITN N'A171100 |12 0290 N2 NYIRITH 0'0N'D N2IYNA 701V 017N
NIRYNNN 700, AT 'Y 72V N'MITN N217100 7¢ 'MNANNE NMMIDNNN ANYSYWAl NNINNSNN NN
[ |"MIAN 'oN 2 NITPANN JIN LM 78 N'MRKRMN NX701K7 TV 19-n NN nn7¥nin
N'a171200N 'NIN'DN TR 72 .NINKRD DTV 27U N'WIDYDN ,N9Y |21 IFNITRN N'AI712000 NINNSNN
NIYNNI N9IPNN NN 7W NIFNIQNN TIO' NITRY 102N NITIZA WI7W JINn [N 00172 NIT'Y
D9IXNI NYWTNN N'AI711007 D'9IX D'NITN D'TIRI D'YIT'N ,NYWTNN N'A171000 [N7? Nj790oNnY
NoOWYI D'YIT'N DNIXY ,0IN1 DX ,NINKRD NTY 2'a0 DN ,0"1DINNI 01200 ,01UN
171200 NIN'ON 7W N'NITAN

NTM70 NN
YT X
N'NITN NOWI N'AI171200 ,NIAN AV [*701a0 'oN'I NI 11T DTN .1
D'2IMDI D'NITN — D102 D'VOPLA IPMY' D' TN .2
nrnni'm .2

MIYIYN NMNITAN DYDY DNTY 79 MR (91K 1NN 0 .1
NNIY NIFNITA NIAIZ1200 7 DUNITAN O'TIPN |2 077202 12'N2F D TI7N .2

NIIY NISPWAI D71Y NIO™SN .2
JINITNN NIANNN ND9NN [TV NINAKRD W NTayn a7 nimy 1waar o' A1



0600
(-]
:D"IY'YA 71700 [1DN - 2'7'Y NNy 3ted

'NWI117 D07 DINRNAL DYNITA D'OORV 2'10 |IMTI IXXIN )N ,0"9 78 D19 IN"PN' DIY'YUN
00PN NN |I'TI N2I9N NT'N7A WIN'Y nWY' 901 . TIN'7n

At Gt nT'nY Y'Y RYN on
NYITI N'OX n7'vo MY'YUN
48 — 19 'my ,2013 7w, T'Ny%? 1n i Nty NXXIN | NINX AN 1
,2015 ,2'ax-7n N7 N7 namn nP'o9n It ,'aT ' [T ool
15-26 'y | aropon | 90 01w
Mirzoeff, Nicholas, An Introduction to Visual Culture, nanX
London & New York, 1999, pp. 4-6.
'ny ,2010 ,2ax-7n ,NIvnn wi?wa otTaNTim Lymx L, y'a Y an (7YY, 2
11-13 [T DTINTINN
,1996 78w ;ninkn 7w 021710 071D MR Nwn | aropon [T'va
18-9 'y NDO9ANN
TIO' NITRY
DI'7'¥n NINNSNAI N :1 7o
Heine, F., Photography the Groundbreaking NR¥IN NINNONN 3
Moments, New York, 2012, pp. 15-19. [T :D0I'7'¥n
12 'ny ,1979 ,2ax N ,N9IENN 'K DI7'¥N ,AR0IO [TI0 | 'a'V7790 D'YUIT'N
,N10 192 ,5 nwaTnn ma L, ien onn® 'naka X7 D"NITN D'TII
.22 'ny ,2002 D'"1""9IX
N2, 'Nmi?'en Niynwnn NRXnn 2v° 07170 17X
.37-35 'ny ,2002 ,x20 19> ,5 nwnTNN
Courbet, G., Realist Manifesto: An Open Letter, 1861. NRXIN | N'wa nNinn 4
Thomson, B., Impressionism, Origins, Practice, [T NINXN
Reception, New-York, 2000, pp. 33-35. 107790 nipya
Ingo, F., Walther (ed.), Art of the 20th Century, NINNSNAN
Cologne, 2005, pp. 15-19. DI'7'¥n
NYIN NAIIMNA NINNONAI NINKA 2 719
2001 ,21ax-7n ,0rTi 7w D'VOSIN A AWNN NNXIN | TN [T'YA 5
,1996 78w ninkN 7w NAI7'Y102 DD L, NI Nwn [T Maa nRAni
68 - 58 'y | 2'0P79Y | TIO' NI7RY —
Canudo, R., “The Biirth of the Sixth Art”, In: Film NN NINNO9NAN 6
Manifestos and Global Cinema Cultures: A Critical [T | Dy Minna
Anthology, pp. :593-603; Berkeley, 2019. 2107790 | 7701 T *Thn
,N'TAN DX 207 iMa ,"Monn Kin D", [nivpn 7wan R
:30-13 'y ,2003 2ax-7m AVTIT0D
Norman, P., T.V. A History in 100 Programmes,
London, 2015, pp. 1-7.
,A'AN-71," 200N PINY'YN [TV NINARD DY L0 ,'MDa NNYIN | N'wa nnimn 7
1998 [Tl NINKN
1'07790 niapya



https://www.arthistoryproject.com/artists/gustave-courbet/realist-manifesto-an-open-letter/

7M1 ,"D7T'o'NIN YW NR'oNoXN (IRTY . ,0IRf? ninnNSnNa
MR NMIYENA NIYYon (Zero IRT' (M) X ,DINAN0 nyin mmna
(1976) 2003 no'n ,[IYRIN YYD ,N7IAN
'ny ,2010 ,2ax-7N ,NIvnn wi?wa otTaNTIm LYmx L' y'a
.83-86
Bernice R., Picasso, Braque, and Early Film in
Cubism, the Brooklyn Rail, 07/09/17.
Laynton, N., “Futurism”, In: Stangos, N.(ed.),
Concepts of Modern Art, New-York,1994, pp. 97-105.
Ades, D., “Dada and surealism”, In: Stangos, N.(ed.),
Concepts of Modern Art, New-York,1994, pp. 110-
137.
Harrison, C., “Abstract Expressionism”, In: Stangos,
N.(ed.), Concepts of Modern Art, New-York,1994, pp.
169-211.
Lucie-Smith, E., “Pop Art”, In: Stangos, N.(ed.),
Concepts of Modern Art, New-York,1994, pp. 225-

238.
IWIIN-VOIDI 'Y'NN NIXTN NIOAN [T'VA NINK ?ata ¥na m 7w :3 o
NXNN 9102 NIN90I NN ,DTNTINVOID ,TIT,'Y' 211 lah! |T'va niran 8
1997 ,anan-"n ,nwyn (' 'UIX-0VOID
Lyotard, Francois, The Postmodern Condition, 21077797

Minnesota, 1979

28 — 19 'y ,2013 723w "Tny? yma” v, nary ANXIN | XA Nd9An 9

,23/01/23 ,"'"nIx noLVNY N'MPXMN NN ., T [T Al-1 'w'xn
(VOTI®) NAIYNdL D'y | 077N
NN NINAK? 0'0Q MNKX , TNRNI 09KXN "7 10077 phvah 119 XY 10
,"N21dN NURI1NYNAX L'V0YIRM-00I9" |1 'R ['TI | D'wanninn
.(VopTIv) 'wiIAK VOIS 2¥NN ,'MID ,No™ ,29/10/2020 2'0j7797 NIMKA
Ravikiran, A.S., What is NFT and How Does NFT B Rl s
Work? The Ultimate Guide, Jan 27, 2023. R “’5;:

D'IAX |2 N7IVD QIN'Y I'N' NIRARD DY TNy L' T, nan
WK ,N{701'7'T NIXIA 'OND DY |I'RY ,N'NIDX'M N1
NN ,’N'MOTZIA NU'0NAINA MIYPNI N'TA 177 Ap'7Nnn
NN NINK? 0'oa
Zhang, C., Lu, Y., “Study on artificial intelligence: The
state of the art and future prospects”, Journal of
Industrial Information Integration, Volume 23,
September 2021, 100224

NN NIM'OPOXNI NINTENNN JXPL} DXNNA 0I127'02 D"'I'YW 11DN



https://www.osimhistoria.com/osim-tech/ep164--midjourney
https://www.osimhistoria.com/osim-tech/ep164--midjourney
https://posthum.podbean.com/e/ep10/
https://posthum.podbean.com/e/ep10/
https://www.simplilearn.com/tutorials/blockchain-tutorial/what-is-nft
https://www.simplilearn.com/tutorials/blockchain-tutorial/what-is-nft
https://www.basis.org.il/%D7%9E%D7%92%D7%96%D7%99%D7%9F/%D7%97%D7%93%D7%A9%D7%95%D7%AA/%D7%91%D7%A2%D7%AA%D7%99%D7%93-%D7%99%D7%A6%D7%99%D7%A8%D7%95%D7%AA-%D7%90%D7%9E%D7%A0%D7%95%D7%AA-%D7%99%D7%94%D7%99%D7%95-%D7%A4%D7%A8%D7%99-%D7%A9%D7%99%D7%AA%D7%95%D7%A3-%D7%A4%D7%A2%D7%95%D7%9C%D7%94-%D7%91%D7%99%D7%9F-%D7%90%D7%9E%D7%A0%D7%99%D7%9D-
https://www.basis.org.il/%D7%9E%D7%92%D7%96%D7%99%D7%9F/%D7%97%D7%93%D7%A9%D7%95%D7%AA/%D7%91%D7%A2%D7%AA%D7%99%D7%93-%D7%99%D7%A6%D7%99%D7%A8%D7%95%D7%AA-%D7%90%D7%9E%D7%A0%D7%95%D7%AA-%D7%99%D7%94%D7%99%D7%95-%D7%A4%D7%A8%D7%99-%D7%A9%D7%99%D7%AA%D7%95%D7%A3-%D7%A4%D7%A2%D7%95%D7%9C%D7%94-%D7%91%D7%99%D7%9F-%D7%90%D7%9E%D7%A0%D7%99%D7%9D-
https://www.basis.org.il/%D7%9E%D7%92%D7%96%D7%99%D7%9F/%D7%97%D7%93%D7%A9%D7%95%D7%AA/%D7%91%D7%A2%D7%AA%D7%99%D7%93-%D7%99%D7%A6%D7%99%D7%A8%D7%95%D7%AA-%D7%90%D7%9E%D7%A0%D7%95%D7%AA-%D7%99%D7%94%D7%99%D7%95-%D7%A4%D7%A8%D7%99-%D7%A9%D7%99%D7%AA%D7%95%D7%A3-%D7%A4%D7%A2%D7%95%D7%9C%D7%94-%D7%91%D7%99%D7%9F-%D7%90%D7%9E%D7%A0%D7%99%D7%9D-
https://www.basis.org.il/%D7%9E%D7%92%D7%96%D7%99%D7%9F/%D7%97%D7%93%D7%A9%D7%95%D7%AA/%D7%91%D7%A2%D7%AA%D7%99%D7%93-%D7%99%D7%A6%D7%99%D7%A8%D7%95%D7%AA-%D7%90%D7%9E%D7%A0%D7%95%D7%AA-%D7%99%D7%94%D7%99%D7%95-%D7%A4%D7%A8%D7%99-%D7%A9%D7%99%D7%AA%D7%95%D7%A3-%D7%A4%D7%A2%D7%95%D7%9C%D7%94-%D7%91%D7%99%D7%9F-%D7%90%D7%9E%D7%A0%D7%99%D7%9D-

naxyn noyn

NINNAN MNXN7 NION"NN NYAIN [NN NNX 722 YUK, TN DTN wiw? p72inn onipn
NNN9N NNNIA L, TIND DTN DI'0 TNX? ,JIN'RA NWAN .0NIRN 7w 910N IXINNN 77N
nwann jirxn 20% v

D10 |I'X

19100 [I'¥V2 7j7wn AXINN IR
40% (Tm'2 nT'N' 701 N1'NA7 TNK) D'INRN NYAR 7Y NNR7911 RNy
60% nndon NTIAY

v

V —
v —_
 —

ol NIYT

Y2jv 0rTYINA NI0Nn NYAaN tni7on

ni7on nax 100% o100 JI'¥a AN

['¥2 20% 7w NN NA' NYANQ IN'R .AWAN AT 2TAm n70n 737 ;pra nivan
JIAIT - NNDON NTIAY J'WR - DINNAN NN ZAYADD |DIX

DT NIYT
x99

NITXNI N'SY , AR P |I'D'7 D'"1DTY D'1DN oA @
2011 aax-7n ,nn1noon v avio1'7'sn 901" ,'0aN

VOIDN AX¥NA ,7N1D o' NINA ,29/10/2020 ,"nadn NU'RIIAYNA1IX L'V0MRM-D0ID" .Y )'7NIN

(0VOTID) '"wIIXR

134 — 132 'ny ,1957 ,a1ax-7n ,nrmafnnm 'o7n mizy' X710 'naxa
1992 0w ,o17'xn 7y niwnn ,|X70 ,'naxa

2002 ,7xwr |5 awnn mi7yn Yonn L, X7N ' nNKa

1998 ,a'ax-7n ,1000 FINy'YA [TV NRNXRA DX 0700 ,1'MMa

1996 ,2'ax-7n ,MIYpNY? NIan ,NIX N0



https://posthum.podbean.com/e/ep10/
https://posthum.podbean.com/e/ep10/

2012 ,2'ax-7n ,nmaiana 2y ji'a 2
1997 ,2'an-7n ,pmMwyn AN 102 NINSO0I NN ,OTNTINVOID ,TIT,'Y'aNIA

NNIYIN 79 arToipiYara .01mn Niwpn .(2016) 2w 7,717, 'y'an

2010 ,2'ar-7n ,niynn wihwa o TIn YR TV
2015 2nan-mn pwiow 02 qoikn IXTI NIy , Turn on 'nin 10T

(VoXFTIO) N1V D'wIY ,23/01/23 ,"'"MIX NDLVNYW N'NPX7AN N1AN" 7aIr NT

.2015 ,nny , nrnin NIFONOKN NI'AIO ,NIMIINNA DITTAN ,NIN ,A'¥N
2001 ,0"7wN' ,0TNTIN 7Y D'VOSMINN L['N1] ,AVWN

2011 ,n1y0 ;2™ NN NNON NI*AIO | T ,'9X7

2015 2'ax-7n 3"n%7 am'? nama np'oda yiITn AT N7

2014 ,nyn ,nnand nuwpn () (In70 A ann Loa'Y

7N NEA?ITINN INITH DRAND TR71710109 () 7002 MR, Y2NIN-"RIK NIT MY LT RN
.2003 ,0"7wn 7X7¥ ,n'AITRA NN

.2008 2'ax-7n ,unn 7w 0'¥oN"% D'¥9N W AIX'M DNIT Y0 L' ,NIUN
.2000 21ax-7n "' NIAn NRNRN DTN LN Iem

'NTINN [TV 'NIThN 210NN 0'Yasn

ATA YyoNn 'Nifnn 210NN 0'Ywasn

1998 ,a'ax-7n ,n91rNA 'R1D DIT'Y ,|NTIO ,ARVIIO

.2004 ,2'ax-7n ,0'nX 7w 07202 pIanaY ,|XTI0 ,AX0V1I0

2002 ,7x e |5 awnTnn .nmi?'xn nivawnn NXx¥nn 7 78,0170

1996 ,7x W' . nnNRN 7 An71'XI0A D9 NN NI

2013 73w ;N X Y'Y NIANO0VN NRD9ANN ,TNYY? TN L WWiN L, NaTY

niy1oa :Zero IXTI (MY) .X,DIN20 N2 ,"DTORNIN 7Y DR'ONOKRND IRTYY ,T1TN 01X
(1976) 2003 no'n ,IURIN AYYD ,N7INA "IATTH INIYFNA

.2006 ,2'ax-7n ,nnnxn 07191 nnx 017 2y ,nimnY yinni 3ima ,nnan 1700


http://haraayonot.com/idea/mass-media/
https://www.osimhistoria.com/osim-tech/ep164--midjourney
https://edu.gov.il/tech/design-arts/visual/Pages/visual.aspx
https://edu.gov.il/tech/design-arts/timetrav/Pages/home.aspx

Bernice, Rose, Picasso, Braque, and Early Film in Cubism, the Brooklyn Rail, 07/09/17.
Blich, Ben Baruch, Can We Learn from Pictures? USA, 2013.

Bridle, James, "The new Aesthetic and its Politics", in Omar Kholeif (ed.) You Are Here, Art
After the Internet, Manchester, 2017, pp. 20-27.

Cotton, Charlotte, The Photograph as Contemporary Art, London, 2014.

Dikovitskaya, Margaret, Visual Culture: The Study of the Visual After the Cultural Turn.
Cambridge MA: MIT Press, 2005.

Fan, Hasing-yu, Regeneration Movement — Rethinking Technology in the Digital Age,
Taiwan, 2016.

Fontacuberta, Joan, Pandora’s Camera, Photography after Photography, Barcelona, 2014.

Gadamer, H. G., Philosophical Hermeneutics. Berkeley CA, 2008.

Hariman, Robert and John Louis Lucaites, No caption needed: iconic photographs, public
culture, and liberal democracy, Chicago, 2007.

Hedberg, Hans, Gunilla Knape, Tyrone Martinsson and Louise Wolthers (ed.), Auto, Self-
Representation and Digital Photography, Stockholm, 2014.

Heine, Florian, Photography the Groundbreaking moments, Munich, London, New York,
2012.

Howgate, Sarah, Sandy Nairne, a Guide to Contemporary Portrait, London, 2009.
Ingo, F., Walther (ed.), Art of the 20" Century, Cologne, 2005.

Jenks, Chris, (ed.), Visual Culture, London, 1995.

Kholeif, Omar, You Are Here, Art After the Internet, London, 2017.

Krauss, Rosalind, A Voyage on the North Sea: Art in the Age of Post-Medium Condition,
London, 1999.

London, Barbra and John Upton Photography, London, 1994.
Lyotard, Francois, The Postmodern Condition, Minnesota, 1979

Mirzoeff, Nicholas, an Introduction to Visual Culture, London & New York, 1999.



Norman, Phil, T.V. A History in 100 Programmes, London, 2015.

Plinsier, Valentine, Primitivism in Photography — The Impact of Non-European Art on
Photographic Modernity, From 1918 to Present Day, Trocadéro, 2012.

Ravikiran, A.S., What is NFT and How Does NFT Work? The Ultimate Guide, Jan 27,
2023.

Smith, Marquard (Ed.)., Visual Culture Studies: Interviews with Key Thinkers, Thousand

Oaks CA: Sage, 2008.
Stangos, N.(ed.), Concepts of Modern Art, New-York,1994.

Stemmrich, Gregor, "White Cube, Black Box, Grey Areas: Venues and Values", in Tanya
Leighton (ed.), Art and the moving image: A Critical Reader, London, 2008.

Troemel, Brad, “Art After Social Media”, in Omar Kholeif (ed.) You Are Here, Art After the
Internet, Manchester, 2017.

Woods, Tim, Beginning Postmodernism, New-York, 1999.

Zhang, Caiming, Lu, Yang, “Study on artificial intelligence: The state of the art and future
prospects”, Journal of Industrial Information Integration, Volume 23, September 2021.



